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To the memory of my parents

Alexei Lubimov, piano
CLASSICS OF THE 20TH CENTURY

recordings from different years

Alexander Scriabin (1872 — 1915)
Five Preludes, Op. 74

1. Douloureux, déchirant. . . ...t 1.03
2.Tres lent, contemplatif. . .......... . 141
3.AllegrodrammatiCo . .. ..o oo 0.49
4. Lent,vague, iNdCIS . ... ... i 1.25
5. Fier, belliqueux . ... 0.57
Béla Bartok (1881 — 1945)
Elegie No.2,0p.8B,Sz. 41, BB49 .. ... ... ... .. 7.04

Charles Ives (1874 — 1954)
Three-Page Sonata (1905, ed.:Henry Cowell)
Allegro moderato. Andante. Adagio. Allegro - Marchtime. .. .......... 7.24

Arnold Schoenberg (1874 — 1951)
Suite, Op. 25

Prelude ... .. . 1.04
Gavotte - Musette - Gavotte dacapo ... ........c.coviiininene .. 4.01
INtErMeZzOo. ... .. .. 3.02
Menuetto - Trio - Menuettodacapo . .............coviiennn.. 4.04
GIUB. - ot 2.58
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Igor Stravinsky (1882 —1971)

Piano-Rag-Music (1919) . . .. ... i 2.55
Sérénade in A (1925)
HymNn. 3.17
Romanza. . ........... . 2.41
Rondoletto. . . ... 2.17
Cadenzafinale ........ ... ... . . . . . 2.53

Leos Janacek (1854 — 1928)
On an Overgrown Path (Po zarostlém chodnic¢ku), JW VIII/17,
selected pieces (1901-1911):

Our evenings/Nase vecery (Book I: No. 1) ....................... 3.14
They chattered like swallows/Stébetaly jak lastovicky (Book I: No. 5) . ..2.40
*** Allegretto (Book 11: NO. 2). . ... .o 4.10

The barn owl has not flown away!/Sycek neodletél! (Book I: No. 10). . ..4.01

Bonus:

Sergey Prokofiev (1891 — 1953)

Piano Concerto No. 1 in D flat major, Op. 10

Allegro brioso. Animato. Andante assai. Allegro scherzando.

Cadenza. ANiMato. . . ... .ottt 15.11

Mark Pekarsky, bells ([7]). The State Academic Symphony Orchestra

Conductor David Oistrakh ([22))

Recorded at the Grand Hall of the Moscow Tchaikovsky Conservatory,

05.04.2009 (1] -[5]), 1971 - live

Recorded 22.08.1999 ([€]) — live, 20.07.1971 ((7]), 9.09.1974 ([13]), 26.08.1974 ([14] - [17])
Live at the Small Hall of the Moscow Tchaikovsky Conservatory, 11.02.2008 ([8] - [12]),
28.12.2012 (28] - (1))

Mastering: Ruslana Oreshnikova. Design: Alexey Gnisyuk
Executive producer: Eugene Platonov
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of them is Charles Ives’ Three-Pages Sonata for piano and bells. By the

time, the twenty-seven-year-old Alexei Lubimov already had two success-
ful international competitions to his credit, in Rio de Janeiro and Montreal, where,
in addition to the prizes, he was specially praised as the best performer of con-
temporary music. He was already known as a discoverer of new music and even
accumulated considerable experience, considering the fact that his career began
in his school years. The overwhelming majority of the compositions that he felt
attracted to were not performed at the Soviet concert venues. Lubimov was the
first Russian pianist who started to play the same Ives, for instance. The palette
of twentieth century music was gradually expanding for him and his listeners: the
Western avant-garde, John Cage, domestic composers... In Lubimov’s boundless
repertoire, which contained a variety of ages and styles, — probably almost every-
thing that could be played on the keys, the music of the passing twentieth century
was smoothly flowing into the next millennium. His young interest in new things
has not faded away. Music still attracts him, and, as we know, music is infinite.

At the time when they were discovered by Lubimov, the works of the past cen-
tury, referred to as classics in the title, were by no means perceived as culture’s
indisputable golden reserve. It was the music of the day. Igor Stravinsky was still
around, and Arnold Schoenberg, Béla Bartok and Sergey Prokofiev were gone not
long before. In the former USSR, it was very difficult, almost impossible, to have
on your setlist any of their works that were previously unheard by the domestic lis-
teners even if they were written fifty years earlier. Even Prokofiev’s legacy was al-
lowed in a reduced form. When in 1974, for the centenary of Arnold Schoenberg’s
birth, it became possible to arrange a recital at the Leningrad House of Compos-
ers, the personalized invitation cards bore a strict warning: “non-transferable.”
That evening Lubimov performed a brilliant rendition of the Suite, Op. 25, one of
the trademarks of his Schoenberg repertoire. Twenty years later, the anniversary

The earliest of the recordings featured on this CD were made in 1971. One



was celebrated in Moscow with a week-long festival. The Suite was successfully
performed by Professor Lubimov’s students. In his turn, he prepared an album of
complete Schoenberg piano works.

Suite for piano, Op. 25 (1921-1923) is in the core of the program, and this
corresponds to its role as one of the “solar plexes” (Stravinsky) of twentieth centu-
ry music. The Suite marked the beginning of a new period for Schoenberg, asso-
ciated with the discovery of the serial method of composing. The innovative into-
nation language is combined here with the baroque clavier genre: the Prelude is
followed by a series of early dances, shaded by the romantic Intermezzo. Echoes
of a fragile harpsichord style are heard in the sound of the piano, mostly played
without the pedal.

Five Preludes, Op. 74, by Alexander Scriabin (1914) is the last opus creat-
ed by the composer in his favorite piano genre. It was destined to become Scri-
abin’s last finished work. Opus 74 contains a prophecy of the sounds of New Mu-
sic, which in the same years was created by Schoenberg and his students: over
time, the relationship between Scriabin and the members of the Second Viennese
School became an obvious and indisputable fact of the history of culture. For Scri-
abin himself, Opus 74 was a harbinger of Mysterium, which he was not destined
to finish; the music of the preludes was part of the composition as an approach to
it — a pre-action that remained in the form of outlines and sketches.

Elegie No. 2, Op. 8B by Béla Bartdk (1908/1909) is one of the Seven Pieces,
Op. 8, written in a lavish romantic manner, with a variety of figurations and col-
or effects reminding us about Debussy’s influence. The piece unfolds like a free
improvisation (the composer’s remark) with a characteristic expressionistic into-
nation tension and a whimsical play of rhythms, not without folkloric emanations.
This is one of the finest examples of the young Bartok’s works.

Three-Page Sonata for piano and bells by Charles Ives (1905) takes up
many more pages in print — as many as ten. But it does have three sections, which
together make up a solid cycle with traditional tempo contrasts (fast — slow — fast).
Single-movement sonatas of a similar structure were written by many composers



at the time, but none of them can compare with Ives in terms of liberty of juxtapo-
sitions of a rigid atonal style (the first section), reverent consonances (the second,
with bells), and a street march mixed with ragtime in the finale.

Igor Stravinsky composed the piece Piano-Rag-Music in 1919, following
Ragtime, — it was the time of his passion for jazz, which he shared with all of Eu-
rope. Stravinsky did not try to imitate jazz, — he never did such things. He was par-
ticularly fascinated by the jazz musicians’ improvisations. His Rag-Music is their
portrait, including the irregular meters in the cadences written down without bar
lines.

In his Serenade (1925), Stravinsky refers to the genre prototype of the 18th
century, but, again, he does not copy (by way of comparison, the Schoenberg
Suite is much closer to the old original). The Serenade is an original cyclical com-
position with a solemn initial movement in the vein of dithyramb (Hymne), a mobile
Romanza with grace notes, and a vigorous perpetuum mobile of Rondoletto, fol-
lowed by an “extra” Cadenza finala based on a constantly emerging motif. Stravin-
sky likened it to “signatures with numerous curlicues.”

Leos Janacek started to compose his piano cycle On an Overgrown Path in
1901 and did it little by little. The first book was made up of impressionist sketch-
es, decorated with colorful headings; in the second, completed by 1911, the com-
poser limited himself only to tempo designations. By the time when the cycle was
completed, Janacek already was a recognized researcher of folklore, so his On an
Overgrown Path was inspired by the native Moravian melodies.

Finally, a generous addition to the solo works: Sergey Prokofiev’s Piano
Concerto No. 1, Op. 10, performed by Alexei Lubimov under the baton of David
Qistrakh. It is a live recording made at the Grand Hall of the Conservatory in 1971.

Svetlana Savenko









amble paHHUE U3 NPeaCTaBMNEHHbIX HA 3TOM AUCKe 3anvcen Obinu caenaHbl
B 1971 roay, ogHa n3 H1ux — CoHaTa Ha Tpéx cTpaHuuax Yapnsa AvBsa Ans
dopTenuaHo ¢ konokonedrkamu. K Tomy BpemeHu 3a nnevamu ABaguatmce-
muneTtHero Anekces Jllo6umoBa Obino ABa YCNELUHbIX MEXOYHapPOAHbIX KOHKYpP-
ca, B Puno-ge->KaHeripo 1 MoHpeane, rge, kpome naypeaTckoro 3BaHusi, OH Obin
crneupanbHO OTMEYEH Kak NyylluvMin UCMONHUTENb COBpeMeHHoro peneptyapa. OH
yXe cTan Torga Npu3HaHHbIM NEepPBOOTKPbIBAaTENEM HOBOW MY3bIKM U AaXe HaKo-
NN HemarbI onbIT, 6O Ha4Yanack ero AesTENbHOCTb €elle B LKOSMbHble rofbl. Co-
YMHEHWS, KOTOpble ero npuBnekanu, B nogaenstollemM GonbLIMHCTBE He 3ByYanu
B COBETCKMX KOHLEPTHbIX 3anax. Toro e AnB3a JIlobumMoB cTan urpatb nepsbiM
13 poccumnckmx nuaHncToB. Mysbika XX Beka NOCTENEHHO pacLumpsinach Ansi Hero
caMoro v Ans ero cnywartenen: 3anagHbii aBaHrap, [hkoH Kengx, komnosuTo-
pbl-COOTEYECTBEHHUKN... B 6e3bpexxHoMm penepTyape JllobumoBa, BMeCTUBLLEM
caMble pasHble 3MOXM U CTUMNW — HaBepHOe, NOYTU BCE, YTO MOXHO CbirpaTb Ha
KnaBuLwax, My3sblka 3aBepLumBLLerocs XX Beka NnaBHO NepeTekna B criegytllee
TbicsyeneTue. M1 4o cux nop y Hero He yrac MONoAon MHTEPEC K HOBOMY, MO-Npex-
HEMy eMy MHTepecHa cama My3blka, @ OHa, Kak U3BEeCTHO, Hencyepnaema.
CouMHEHVS MUHYBLLIETO CTONETUS!, HAa3BaHHbIE Ha TUTYNE KNacCuKoN, B Te Bpe-
MeHa, korga ux oTkpbiBan JTlobrvMoB, OTHIOAb HE BOCMPUHUMANUCh kak 6esycrnos-
HbI 30M0TON 3anac KymnbTypbl. OTO Obina My3blka cerofHsiiHero AHs. Ewe 6bin
*uB Uropb CTpaBMHCKMIA, COBCEM HeaBHO yLINM B UHOW MUp ApHonbga LLUEHGepr,
Bena Baptok 1 Cepren lNMpokodbeB. B coBeTCkMX YCNOBMSX OYEHb TPYAHO, MOY-
TV HEBO3MOXHO ObINO BKMIOYMTb B NPOrpaMMy HOBOE AON1s1 OTEYECTBEHHbIX CIy-
LuaTtenemn CoOYMHEeHMe KOro-To U3 HUX, MyCTb WU HanucaHHoe norneeka Hasag. daxe
MpokodbeBa mcnonHsanu B ypesaHHoMm Buge. Korga k ctonetuto ApHonbaa LUEH-
Gepra B 1974 yganocb ycTpouTb KOHLEPT B JIeHWHrpagckom [oMe KOMMo3WTo-
POB, Ha UMEHHbIX NMPUrNAcUTENbHbIX BUneTax CTosno CTporoe npeaynpexaeHve:
«b6e3 npaBa nepegayn». B 10T Beyep JllobumoB GnmctatensHo ncnonHun Crouty
Op. 25 — oAnH U3 KOPOHHbBIX HOMEPOB CBOETO LLIEHBeproBckoro peneptyapa. Yepes
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ABajuaTb neT tobunen otmevancs B Mockee HefenbHbiM dectuBanem, CronTy
ycrneLHO ocBamBanu y4yeHukn npodpeccopa JltobuMoBa, a cam OH roToBWM AUCK C
NosIHbIM cobpaHveM chopTenuaHHbIX codnHeHui LLIéHGepra.

Crouta gna cdoprenunaHo Op. 25 (1921-1923) pacnonaraetcs B LeHTpe npo-
rpamMmbl, 1 3TO OTBEYAET €€ PONv OAHOMo U3 COJHEYHbIX crneTeHun» (CTpaBuH-
ckui) My3sblkn XX Beka. CiouTa 3HameHyeT Havano Hosoro nepuopga LLEHGepra,
CBSI3aHHOTO C OTKPbITMEM CEepUMHOro MeToda KOoMnoavumu. HoBaTopckuii UHTO-
HaLUWMOHHBIN A3bIK COYeTaeTcs 34ecb C 6GapovHbIM KNaBMPHBLIM XaHPOM: BCresd 3a
Mpentognen cnegyeT vepefa CTApUHHbIX TaHLUEB, OTTEHEHHbLIX POMaHTUYECKUM
MHTepmeuo. B 3ByyaHun dopTenuaHo, npemmyLlecTBeHHO GecnegansHoro, no-
POV BO3HUKAIOT OTTOMNOCKM XPYMKOrO KNaBeCUHHOIO NUcbMa.

MaTte npentoaun Op. 74 AnekcaHapa CkpsibuHa (1914) — nocnegHui onyc,
CO3[aHHbI KOMMO3UTOPOM B M3MOBneHHoM dopTenmaHHom xaHpe. Emy 6bino
CY)XOEHO CTaTb U MoCcneaHUM 3aBepLUéHHbIM counHeHnem CkpsibrHa. B onyce 74
CMbILLIMTCSA NPOPOYECTBO 3BYy4aHUi HOBOW My3bIkv, KOTOPYIO B T€ Xe rofbl TBOPUIK
LLIEHBepr n ero yyeHukn: pogctBo CkpsbuHa M HOBOBEHLIEB CO BPEMEHEM BbICTY-
MUIO KaK 04eBUAHBIN M HEOCMOPVMBIV PAKT UCTOPUM KynbTypbl. [Ans camoro Ckpsi-
OuHa onyc 74 6bin NpeaBecTHUKOM Muctepum, KOTOpYHo eMy He AaHo Obino Bonso-
TUTb; My3blka Nperntoaunii BOLLNAa B COMMHEHWE—MOACTYN K Hel — [MpeaBapuTensbHoe
AeNcTBO, OcTaBLUeecs B Habpockax v ackm3ax.

Bropas anerua Op. 8B Benbl Baptoka (1908/1909) — ogHa n3 Cemu nbec
Op. 8, HanucaHHas B LUeApON POMaHTUYeCKOW MaHepe, ¢ pa3HoobpasHbiMK u-
rypauusiMm n KOropucTUYeckuMmn apdektamum, HanoMvHarLwmMm o BnmsiHumn Hde-
6toccn. lMbeca pasBépTbiBaeTcA NogobHo cBobogHOM MMMNpoBu3auuy (pemapka
aBTOpa), el CBOMCTBEHHA 3KCMPECCMOHUCTCKAaA MHTOHALMOHHAs HaMPSHXKEHHOCTb 1
npuXxoTnunBasi putMmnyeckas urpa, He 6e3 onbknopHbIX dnonaos. ATO oavH K3
npekpacHbIx obpasLoB TBopyecTBa Monogoro bapToka.

CoHarta Ha Tpéx cTpaHuuax ans popTennaHo M KOMNokornb4ynkoB Yapnsa
AiB3aa (1905) B neyaTHOM BuAe 3aHMMaeT ropasgo bonblue mecta — LenbiX A4ecsiTb
cTpaHul. Ho B Hel AeNCTBMTENbHO eCTb TpU pasgena, KoTopble B CyMMeE COCTaB-
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NSIOT CANTHBIVA LUKN C TPAAULMOHHBIMW TEMMOBbLIMU KOHTpacTamm (BbICTpo — Mea-
NEHHO — BbICTPO). OgHOYaCTHbIE COHaTbl MOAOGHON CTPYKTYpbl B TO BpEMs nuca-
M MHOTME KOMMO3UTOPbI, HO HWU OOWMH U3 HUX HE MOXET CPaBHUTbCS C ANB30OM B
cBobofe ComnocTaBreHNn XECTKOro aToHanbHOro nMucbma (Nepsbivi pasgen), bna-
rOroBenHbIX KOHCOHaHCOB (2-1, C KOMOKOMbYMKaMu) 1 yIMYHOro MaplLua nononam ¢
pertainmMom B couHarne.

[Mbecy Piano-Rag-Music Uropb CtpaBuHckuin counHun B 1919 rogy, Bcnea
3a PertaiiMom — 370 ObINO Bpems yBrieyeHus 4)ka3oM, KOTOpoe OH pasgensin co
Bcevi EBponon. CTpaBMHCKWIN He NblTancs nogpaxars Axaay, nogobHbIMM BeLamm
OH He 3aHumarcs Hukoraa. bornblue Bcero oH 3anHTepecoBarncs B [)ase UMMpo-
BM3aUMsAMU My3blkaHTOB, U B Rag-Music cozgan nx nopTpeT, BKMOYMB B NbeCy Ka-
AeHuuy B cBo6OAHOM MeTpe, 3anucaHHble 6e3 TakTOBbIX YEPT.

B CepeHapge (1925) CtpaBuHckuii obpaliaetcs k xxaHpoBomMy npototuny XVIII
Beka, HO, OnsATb-Taku, He 3aHMMaeTcs konvpoBaHuem (Ons cpaBHeHus: Cronta
LLIénGepra ropasgo Gnuke K CTapMHHOMY NEpPBOWCTOMHMKY). CepeHada — opuru-
HanbHas LUMKIMYecKas KOMMo3uLUusi C TOPXKECTBEHHOW FONIOBHOM YacTbio B Xapak-
Tepe ancdupamba (MMMH), NoaBWxXHLIM PomaHcoM ¢ dnopuTypamm n 6oapbiv PoH-
goneTtTo B gyxe perpetuum mobile, nocne yero cnegyet «nuwHsAs» PuHanbHas
KageHUWsl, OCHOBaHHas Ha MOCTOSIHHO BCIbiBalolweM MoTue. CTpaBUHCKUIA yro-
[06vn ero «NoAnMCcHY ¢ MHOFOYMCIIEHHBIMU 3aBUTYLLIKAMUY.

Crouty ans doprtenuaHo «Mo 3apocwimm TponuHkamy» Jleow AHayek coun-
HSM nocTeneHHo, HavnHasa ¢ 1901 roga. MNepsas TeTpagb cnoxunace U3 nMnpec-
CMOHMCTCKMX 3apUCOBOK, YKpaLLEHHbIX NECTPbIMU 3arofoBKaMu; BO BTOPOW, 3aKOH-
YeHHol k 1911, KOMNO3UTOP OrPaHMYMIICS NULLIbL TEMMNOBLIMU 0603HaYeHnsMU. Ko
BPEMEHUN CO3[aHus ClouTbl AHayek Obln NpU3HaHHBIM UccnegoBaTenem onbko-
pa, u B umkne «llo 3apocLuMm TPOMMHKaM» MOXHO paccrbllliaTh UHTOHaUMK Poa-
HOWM AN fiHayeka MOpaBCKOW NECEeHHOCTU.

W, HakoHeL, Wweapoe AOoNoMHEHWE K CoMbHBIM COuMHeHUsiM: MepBbin copTe-
nuaHHbIA KoHuepT Op. 10 Cepres MNpokodbeBa noa ynpasneHnem Jasuaa Ou-
cTpaxa, conuct Anekcew Jllo6umos. 3anuck koHuepTa 1971 roaa, B3K.

CeemnaHa CageHKko
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lMamsimu moux podumerneu

Anekcen JllobumoB, hopTenmaHo
KITACCUKM XX BEKA

(3anucu pasHbIX neT)

AnekcaHpp CkpsabuH (1872 — 1915)
Mate npentogun, Op. 74

1. Douloureux, déchirant. . . ...t 1.03
2.Tres lent, contemplatif. . .......... . 141
3.AllegrodrammatiCo . .. ..o oo 0.49
4. Lent,vague, iNdCIS . ... ... i 1.25
5. Fier, belliqueux . ... 0.57
Bena BapTtok (1881 — 1945)
OnemmsiNe 2, 0p. 8B,Sz.41,BB49 .. ...... ... ... .. .. 7.04

Yapns AnBs (1874 — 1954)
TpéxcTtpaHuyHas coHaTta (1905, pen.: MeHpu Koyann)

Allegro moderato. Andante. Adagio. Allegro - Marchtime. .. .......... 7.24

ApHonbg LLEHGepr (1874 — 1951)

Ciouta, Op. 25
Prelude ... .. . 1.04
Gavotte - Musette - Gavotte dacapo ... ........c.coviiininene .. 4.01
INtErMeZzOo. ... .. .. 3.02
Menuetto - Trio - Menuettodacapo . .............coviiennn.. 4.04
GIUB. - ot 2.58
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Uropb CtpaBuHckumn (1882 — 1971)

Piano-Rag-Music (1919) . . .. ... i 2.55
CepeHaga in A (1925)
HymNn. 3.17
Romanza. . ........... . 2.41
RoNdoletto. . . ... 2.17
Cadenzafinale ........ ... ... . . . . . 2.53

INeow Anavek (1854 — 1928)
Mo 3apocwen TponuHke (Po zarostlém chodni¢ku), JW VIII/17,
n3bpanHble nbeckl (1901-1911):

Hawwm sevepa/Nase vecery (Tetpagb I:Ne 1) ..o o 3.14

LLle6eTanu kak nactoukun/Stébetaly jak lastovicky (Tetpagb I: Ne 5) .. . .. 2.40

*** Allegretto (Tetpagb I: Ne2) ... ... .. 4.10

Cbly He yneten!/Sycek neodletél! (Tetpagb 1: Ne10) ................ 4.01
BoHyc:

Cepren NMpokodben (1891 — 1953)

KoHuept ans cdoptenmaHo ¢ opkectpom Ne 1 Pe-6emonb maxop, Op. 10
Allegro brioso. Animato. Andante assai. Allegro scherzando.

Cadenza. ANiMato. . . ... .ottt 15.11
Mapk Mekapckuii, konokonsunk ((7]). FocyaapcTBeHHbI akageMniecknin
cmcboHuueckuin opkectp ([22]). Oupwxép Oasua Oiictpax (22)

3anucaHo B BorbLuom 3ane MockoBCKOW rocyAapCTBEHHOM KOHCepBaToOpum

um. M.W. Yaitkosckoro, 5 anpens 2009 r. (1] -[5]), 1971 ([22) — ¢ koHuepTa;
3anucaHo 22 asrycta 1999 r. ((6]) — ¢ koHuepTa, 20 uiona 1971 r. (7)),

9 ceHTABPs 1974 1. ([13]), 26 aBrycTa 1974 1. ([14] -

3anucy ¢ koHLepToB B Manom 3ane MockoBCKOW rocyAapCTBEHHO KOHcepBaTopum
um. M.W. Yaitkosckoro, 11 despans 2008 r. (8] - [12]), 28 nekabps 2012 r. (18] —
MactepuHr: Pycnana OpeluHvkoBa. [insaiiH: Anekcei MHuciok

McnonHutenbHbIn npoatocep: EBrexuii MNMnatoHos

© & ® 2020 MockoBckasi rocyaapcTBeHHasi koHcepBaTopus um. M./, YarikoBckoro
Bce npaBa 3awmiieHbl
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